
BRO. Oliver H. Wiley (1888-1960 was a fine trombonist, violinist and all
around “musician’s musician.”  He was my mentor and also my grandfa-
ther as well as an enthusiastic Freemason, having been raised in

Fitchburg’s Charles W. Moore Lodge back in 1919. He loved Masonry and later
became a Royal Arch Mason at Thomas Royal Arch Chapter.

Some 47 years later, it was my privilege to receive the Sublime Degree at
Charles A. Welch Lodge in Maynard and just recently to be presented with my
50-Year Veterans Medal. After being raised, and signing the By-Laws, the
Secretary of the Lodge asked me to recite the emblems. Now I was on the spot;
but fortunately, I at least remembered at least six or seven of them. But now,
looking back at the last 50 years of my Masonic career, I marvel at how very
true, real, and even more meaningful every one of these emblems of Symbolic
Masonry has now become!

Whenever we played music together, my grandad would often say that one
could tell by looking at a piece of sheet music if it was a good tune, because if
it was, it would look dog-eared due oft-repeated playing. These words still ring
just as true to me today because, as the Bandmaster of Aleppo’s Brass Band,
with our 101-year history, I have come across many fine pieces of music care-
fully preserved, yet showing the signs of repeated use over the years as crowd-
pleasing favorites. Thus, our concerts and rehearsal times are often a potpour-
ri combining modern selections with the traditional favorites of yesteryear. In
fact, there is something very special about playing music from the very charts
used by our Aleppo Brass Band forebears. It’s as though we are yet another
link in an unbroken chain of musicians (from 1915 to the present) who
give and receive enjoyment by providing music at parades and
Ceremonials as the Aleppo Brass Band. We keep music alive, by
making live music, and we encourage our fellow Nobles to join
us at any of our rehearsals. We are a very welcoming group
and our members have a true sense of belonging to a won-
derful band of musicians.

Band music in Massachusetts, in fact, goes back
prior to our hard won independence from Great
Britain. Archibald MacNeal Willard (1836-1918) whose famous
painting, “The Spirit of ‘76” depicting a young drummer, an older
fife player and a flag bearer on the field of battle in the American
Revolution powerfully depicts their importance in the American
struggle for freedom and independence. By way of example,  a few
years prior to the outbreak of hostilities in Lexington, Concord,
Lincoln, Menotomy (Arlington) and Cambridge on April 19, 1775,
Bro. John Hancock (1736-1793), who later became President of
the Continental Congress, was a colonel commanding the
Independent Cadets, which included a band of about eight musi-
cians (Music in Colonial Massachusetts 1730-1820, Vol 1. Boston:
The Colonial Society of Massachusetts, 1980. 95).

War had now broken out and New England militia units, respond-
ing to the news from Captain John Parker’s militia at Lexington,
initiated the Siege of Boston. Hancock had taken charge of the
instruments belonging to the cadets (now disbanded) for safekeep-
ing but other officers were contrary minded about the use of the
property, prompting Hancock (now in Philadelphia) to send the fol-
lowing letter to General Philip Schuyler:

On the Departure of our Troops from Boston to New York,
Col.Greaton & I believe some of the other Colonels from my
Colony, without my knowledge or consent took into their Possession
& out of the hands of the proper officer with whom I had left them,
some French horns, bassoons & other instruments of musick (sic)
which I purpose imported for the use of a Military Corps under my
command. I have to request the favor of you to give orders to Col.
Greaton, or any other officer who may have them, to deliver them to
you. I shall esteem it a favor, if you have any good opportunity, you
would please to order them to be sent to me. I believe you will find
my name on them. (Music in Colonial Massachusetts 1730-1820,
Vol. 1.  Boston: The Colonial Society of Massachusetts. 98).

General Schuyler was in Albany at the time and requested that
General Gates collect the instruments, relaying his order back to
Hancock. However, some six months later Hancock communicated
again to Schuyler, “I never heard anything of my band of musick
since I wrote you.” It seems, then, that Hancock’s entreaties were in
vain, despite his reminder notice and Schuyler’s reply. Col. Greaton
commanded the 24th Continental Infantry (later called the 3d
Massachusetts), and it is possible that those very instruments were
later used by another regimental band. (Music in Colonial
Massachusetts 1730-1820, Vol. 1. Boston: The Colonial Society of
Massachusetts 98-99).

Eventually the war
moved elsewhere and
things became a little
more settled in Boston
following the departure
of British troops in
March, 1776. As new
instruments became
available, concerns were
raised about there being
too much of a good thing
with respect to these
instruments being
played and practiced downtown, prompting the issuance of the following order
to the troops stationed in Boston:

The Honble (sic) House of Representatives having represented that the fre-
quent drumming around and near the court house greatly interrupts the
debates of the assembly, and desire that a stop may be put thereto, the
General therefore forbids any beating of drums during the sitting of the

Council or House of Representatives (except on some special occasions)
either for practicing or on Duty, above the coffee house in Congress Street,

or between the Old Brick Meeting House, and the town pump in Main
Street. Fife Major Hywill will fix a parade for the musick of Col.
Crane’s Battalion, somewhere without the before mentioned Limits

(Music in Colonial Massachusetts 1730-1820, Vol. 1.  Boston: The Colonial
Society of Massachusetts. 99).
Aleppo’s Brass Band instrumentation probably differs pretty dramatically

from the “Instruments of Musick” described by Bro. Hancock, and we would
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Brass Band Broadcast
By THE BANDMASTER

A page from Drummer’s Book of Music (ca. 1778)
(From the Collection of the

Massachusetts Historical Society)


